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coffee house/5 life in the cottage as well as in the
palace.8 With considerable completeness he has
portrayed the great movements which lie behind
superficial events. Where perhaps he has definitely
fallen short is in the human insight in which he
hoped to be pre-eminent. His characters are
extremely colourful but rather empty; they tend to
be either brilliant exteriors, or ponderous vivi-
sections. He visits the crimes of his contemporaries
upon the heads of their ancestors, and sees in all
Tories, past and present, something inhuman and
benighted. He deals with the private life of
King James II as if he were impeaching that
monarch in parliament, and even his most delicately
sympathetic and intimate manner has something
of the blare and clamour of the hustings. \Vhere
he chiefly excels, however, is in presenting the
parade of history. I do not mean that he is simply
another Froissart, that he describes mere ceremony
and carnage. He delineates also the majesty of
monarchial designs, the clash and excitement of
public controversy, the pomp, rhetoric, and drama
of parliament. He depicts, with unexampled
vividness and to the unflagging military music of
his prose, the whole sweep and march of public
events together with their formal and secondary
causes. But Bagehot takes us behind the scenes.
He leads us from the throne room into the king's
closet. In his easy, confidential way he introduces
us to the great leaders who determine policy, and
tells us their petty faults and their secret hopes.
He focuses not on the outward drama and noise of
events, but upon their inward and human signifi-
cance. Beside the elaborate delineations of